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Deaf Girl Singing...

Video: “Deaf Girl singing Someone like you”
* https://youtu. be/GbO% PTQ -

|+ Published:17.3.2012 ?@.
* Video uploaded by: _o, a!tegctlS ® \,Q
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“I'm going to be honest and say that you aren't a great singer but | can
tell that you tried your hardest and you are so brave to put this on the
internet not even knowm what it sounds like and | greatly admire that.
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“There's something.captured here in your performance that is so
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beautiful that most peop ‘won't understand it. Outside of the tangible
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To many of you who discriminated me as a person who could not
sing or my speech or my disabilities. Yes, it is very harsh when
people discriminate someone's abilities. Yes, | am deaf but does
not mean that | thought that was a "Good Singer" then. | was
expressing the words and facing the reality that people would
judge. [...] Please choose your words wisely. People who have
tough life or struggle with their any kind of disabilities are not

always open and express their feelings because we all feel in
denial. During that time | was going through hard time and getting
out of my comfort zone. | was doing it for myself. [...] | am very
proud of myself that | put it out for the world to see that | am no
where near perfect. If | had a stutter speech | would have sing
anyways. To the people who generously support me with positive
statements, | want to say thank you so much. You gave the light in
my heart. So many goose bumps from head to toe. | am so
touched. Please don't Judge others. Encourage them to make their
lives better. <3” (Singer’s comment)
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Main arguments
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1. Vocal needs
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2. Vocal norms
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3. Voice as heard
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Vocal somaesthetics

Theoretical backround in Shusterman’s somaesthetics, voice
studies, and ethnomugicology
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4. Democratizing the vocal conventions

The aims of the vocal SOmae“sthetics is...
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Democratization in music research
and education
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What is singing?

What it means to hear music? How the experience of inhabiting
an extraordinary body can inflect the perception and cognition
of music? Autistic hearing, blind hearing, mobility-inflected
hearing and deaf hearing... (Straus 2011, 158; McKay 2013, 124)

What it means to sing? What is singing? What could be
considered as singing? Is there singing without melody? Is there
singing without sound?

Instead of evaluating what is “good singing”, it could be
considered inawvhat ways singing is manifested in this kind of
. extraordinary body. What kind of singing this unique body
produces?

Can this, for example, be considered as singing? Sign language
choir: https://youtu.be/gD1dCu ZAlg
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